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THIS, THESE, THAT, THOSE.

Lu Sijia - Wang Jundi

by Maurizio Viceré

OF NIGHTMARES AND DREAMS.

The work  “THIS, THESE,
THAT, THOSE” by the ar-
tists Lu Sijija and Wang Jun-
di (1994 and 1993 respectively,
Liaoning, China and resident in Mi-
lan) at their first exhibition is nou-
rished by nightmares and dreams.
Located in an unlikely “Era Vul-
garis” (cit. QOTSA) this, the-
se, that and those works on
display are the result of an
articulated selection on seve-
ral occasions, a sign of how
the respective research 1is in
a clear state of grace. The
exhibition 1is designed fol-
lowing the typical structure of
the sentence form: composed
of terms, identified in Sijia’s
larger works to act as substan-
ce, and punctuation, well de-
lineated from Jundi’s discre-
te works to give rhythm and
intonation. A detached curato-
rial methodology therefore, ne-
cessary to obtain a dry visual
result and leave the works on
the wall in all their
most honest nakedness.
At a first overall glance it 1is
in fact precisely that modu-
lar horizon of colour that crea-
tes a sense of dreamlike vertigo
and generates misunderstan-
dings around the respective re-
searches which seem to have
been conceived by the same
hand but which wupon closer
inspection suggest substan-
tial differences; characterizing.
What is striking in Lu Sijia’s re-

di Maurizio Vicere

DI INCUBI E SOGNI.

D: incubt e sogni si nutre lo-
pera “THIS, THESE, THAT,
THOSE” degli artisti Lu Sijia
e Wang Jundi (rispettivamente
1994 e 1993, Liaoning, Cina e re-
stdenti a Milano) al loro pri-
mo  appuntamento  espositivo.
Dislocate n un’tmprobabi-
le “Erva Vulgaris™ (cit. QOTSA)
questa, queste, quella e quel-
le opere esposte sono il risultato
diunaselezionearticolataapiuripre-
se, segno di quanto le rispettive ricer-
che siano in evidente stato di grazia.
L’esposizione e progettata se-
guendo la struttura tipica del-
la forma frase: composta di ter-
mini, identificati nelle opere pin
grandi di Siyia a fare da sostan-
za, e punteggiatura, ben deline-
ata dalle opere discrete di Jun-
di a dare ritmo e intonazione.
Una metodologia curatoria-
le distaccata dunque, mnecessa-
ria per ottenere un risultato visi-
vo asciutto e lasciare le opere a
muroiwntuttalaloropintonestanudita.
Ad un primo sguardo di insie-
me e di fatto proprio quell’o-
rizzonte  modulare di  colore
a creare un senso di vertigine
onirica e generare fraintend:i-
menti wntorno alle rispettive ri-
cerche che sembrano concepi-
te da una stessa mano ma che a
ben guardare suggeriscono diffe-
renze sostanziali; caratterizzant.
A colpire, nella ricerca di Lu Si-
Jia, e [Dimmediata percezio-
ne cromatica, risultato di evo-
luzioni esuberanti su tele di







search is the immediate chro-
matic perception, the result
of exuberant evolutions on
medium-large format can-
vases. The oil shades combi-
ne freely on the textures un-
til they merge into undefined
chimerical figures. The mate-
rial density is such that it im-
plodes while remaining inconsi-
stent and the canvases seem to
swell with breaths so slow as
to perceive the harmonious ge-
sture with which Sijia moves
the brush. The painter, by her

ownadmission,letsherself be carri-

medio - grande formato. Le tin-
te a olio st combinano Ulibera-
mente sulle trame fino a fon-
dersi in figure chimeriche non
meglio definite. La densita ma-
terica é tale da implodere pur
mantenendost  inconsistente e
le tele sembrano gonfiars: di
respirt cosi lenti da percepi-
re il gesto armonioso con cui Si-
Jita muove il pennello. La pittri-
ce, per sua Sslessa ammissione,
st lascia trasportare dal moto in-
teriore e avanza indefessa sul-
la tela in comunione di sen-
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ed away by her inner movement and
advances tirelessly on the canvas in
communion of senses with that
idea of worlds towards whi-
ch she tends. Sijia searches
for the dream and the need to
exist in it through the sou-
ght-after mythopoeia of the hu-
man scene. We can also under-
stand how the semi-consciousness
flow 1is fundamental to expe-
riencing her pictorial puzzles
by pausing and trying to fol-
low the nuanced features of her
compositions. Through these
it is easy to recognize that sur-

st con quellidea di mondi a
quali tende. Sijia cerca il so-
gno e la necessita di esistere in
esso attraverso la cercata mi-
topoiest della scena umana.
Possiamoinoltrecomprenderequan-
to il flusso di semicoscienza sia fon-
danteperesperireisuoirebuspittorici
soffermandoci e provando a se-
guire 1 tratti sfumati delle com-
posizioni. Attraverso que-
stt e facile riconoscere quel
vocabolario visivo surreale al
quale Dartista attinge per rea-
lizzare mondi organici anima-
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real visual vocabulary on whi-
ch the artist draws to create
organic worlds animated by

threatening therianthropes;
sweetened to achieve an 1ide-
al harmonious coexistence.

Wang Jundi’s immediate ap-
proach 1is diametrically oppo-
sed, preferring small-format
canvases, if we exclude one of
considerable size. In her work
the application of colour be-
comes nervous, uncertain, al-
most a tremor. The canvases are
short of breath, breathing he-
avily and trembling, perhaps
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ti da theriantropt minacciosi;
edulcorati per ottenere una con-
vivenza armoniosa tdeale.
Diametralmente  opposto  l’ap-
proccio tmmediato di Wang Jun-
di che predilige tele di picco-
lo formato, se si esclude wuna
di  notevoli  dimensioni. Nel
suo lavoro la stesura del colo-
re st fa mnervosa, incerta, qua-
st un tremore. Le tele hanno 1l
fiato corto, respirano affanno-
samente e tremano, forse per
la catarsi di figure inquietan-
ti che wrrompono squarciando il







due to the catharsis of distur-
bing figures that burst in, tearing
apart everyday life. Jundi de-
serts the nightmare, there-
fore he does not advance
towards the canvas but paints it
summarily and then flees from
it. There is still a different choi-
ce of shot; the artist focuses
on details often accompanied
by single words, short senten-
ces, accompanying notes. B-mo-
vie slasher cuts, immediate
close-ups and a general sense
of blur characterize the mini-
mal portions of the scene, ad-

quotidiano. Jundi diserta [I’'in-
cubo, non avanza dunque ver-
so la tela ma la dipinge som-
mariamente per poi fuggirla. Vi
e ancora una scelta diversa di in-
quadratura; [artista st soffer-
ma su dettagli spesso accom-
pagnati da singole parole, breuvi
frasi, appunti a corredo. Ta-
gli da slasher b-movie, close up
immediatt e un generale sen-
so  sfocato caratterizzano le
minime porzioni di scena som-
mandost a rilasciare quell’e-
nergia  necessaria per defla-
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ding up to releasing the ener-
gy necessary to explode beyond
the edges of the canvas.
Finally, Jundi presents us with
a sculpture 1in molded clay
and tempera, almost a trinket
with a bizarre taste in which a
human figure seems to be half
buried and blooming from a
clipping of lawn; a very am-
biguous realization that could
well summarize the artist’s cur-
rent state of mind: stuck between
the folds of life and everything else.

grare oltre 1 bordi della tela.
Jundi c1 presenta infine una scul-
tura in pasta modellata e tem-
pera, quasi un mninnolo dal gu-
sto bizzarro i cui una figura
umana sembra essere sepol-
ta per meta e fiorire da un rita-
glio di prato; wuna realizzazio-
ne quantomai equivoca che ben
potrebbe riassumere lattuale stato
d’animo dell’artista: incastrato tra

le pieghe della vita e tutto il resto.
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“INSATIABILE”

Acrylic on canvas 60x40 cm.

2023

Lu Sijia

“LET’S FIGHT”

Oil on canvas 30x40 cm.

2023

Wang Jundi
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Oil on wood 30 x 30 cm.
2024

Lu Sijia and Wang Jundi



“STRUGGLE”

Oil on canvas 24x18 cm.

2023

Wang Jundi

“LET’S FIGHT”

Oil on canvas 30x40 cm.

2023

Wang Jundi



“FREEDOM™ “INTERVENTION”

Oil on canvas 110x80 cm. Oil on canvas 110x80 cm.
2023 2023
Lu Sijia

Lu Sijia
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“WE DIE ONLY ONCE AND FOR SUCH A LONG TIME” From left: “ONE WEEK PAROLE” - “WIN SOME, LOSE SOME” - “NIGHTMARE”

Clay, tempera 29,5x15,5x16 cm. Oil on canvas 40x30 cm. (each.)
2023 2023

Wang Jundi Wang Jundi



“MACHINE 888> “LOOK”

Oil on canvas 150x150 cm. Oil on canvas 110x80 cm.

2023 2023

Wang Jundi Lu Sijia
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“MAGIC”

Oil on canvas 110 x 80 cm.

2023

Lu Sijia

“SEI TRISTE? FUMA PURE!”

Oil on canvas 20 x 20 cm.

2023

Wang Jundi



“GIVE ME YOUR HEART”

Oil on canvas 110 x 80 cm.

2023

Lu Sijia

“SUPERDELIVERYMAN”

Oil on canvas 25 x 18 em.

2023

Wang Jundi



“CALM DOWN”

Oil on canvas 25 x 18 em.

2023

Wang Jundi

“PRESSURE”

Oil on panel, plexiglass, drypoint 40.2 x 40.2 cm.
2023

Wang Jundi
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Lu Sijia

1994, Liaoning, China and resident in
Milan

Education:

Fine Arts School Affiliated to China Central
Academy of Fine Arts

Accademia delle Belle Arti di Firenze
Accademia di Brera (Fine Art)

Accademia di Brera(Graphic)

Exhibitions | Prizes:

Segno Condiviso IV. The Galleries of the
Student City, Belgrade

SHaN SHaNG Art Space

Emerge Project Space

Club Tsunami Gallery

Premaio Ilaria Ciardi 2024

Wang Jundi

1993, Liaoning, China and resident in
Milan

Education:

Accademia di Belle Arti di Firenze
Accademia di Belle Arti di Brera di Milano

Exhibitions | Prizes:

Premao Internazionale di Grafica d’arte di
Firenze

London Paint Club issue no.4

SHaN SHaNG Art Space

Emerge Project Space

Club Tsunama Gallery
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